

ART 

STRIKE 

1990 - 

1993 


WE CALL ON ALL CULTURAL 
WORKERS TO PUT DOWN 
THEIR TOOLS AND CEASE TO 
MAKE, DISTRIBUTE, SELL, 
EXHIBIT, OR DISCUSS THEIR 
WORK FROM 1 JANUARY 1990 
TO 1 JANUARY 1993. WE CALL 
FOR ALL GALLERIES, 
MUSEUMS, AGENCIES, 
■ALTERNATIVE' SPACES, 
PERIODICALS, THEATERS, 
ART SCHOOLS ETC., TO 
CEASE ALL OPERATIONS FOR 
THE SAME PERIOD. 
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PATRONAGE 

EXCLUSION 

CAREERISM 

ALIENATION 

IMPOTENCE 


STRIKE 

OUT 

BEFORE 

YOU’RE 

STRUCK 

OUT 


STEP 2 Society has developed an intriguing 
approach to living which has provided 
educational facilities, hospitals, prisons and 
factory farms, all with surprisingly similar 

S MeiiffmnceJm comfort and privilege. 

STEP 3 Rebellion Is encouraged. There is no 
movement of information in static systems 
and information always moves towards the 

STEP 4 It always pays to fund the opposi¬ 
tion. A potential threat is diffused through 
definition, duplication and dependence. A 



during the 
Art Strike 1990- 
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\]ow, a self-perpetuating elite, marKet 
jr, as a commodity for rise wealthy 

artists themselves rich beyond their 
wildest dreams. Art is money. It is 
ironic that the myth of the artist cel¬ 
ebrates suffering while it is those who 
have never heard of art, the poor and 
wretched of the earth, who truly suf* 
fer. To call one person an- » 


FOUR 
BILLION 
PEOPLE 
CAN’T BE 
WRONG 
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OF THE MOST DIFFICULT, 
AWKWARD & SEARCHING 
QUESTIONS YOU COULD 
ASK ABOUT THE ART 




STRIKE 1990-1993 
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ART STRIKE ACTION 
COMMITTEE (ASAC) 
CONTACTS: 













art strike action 

COMMITTEE (CA) 
PO BOX 170715 
SAN FRANCISCO 
CA 94117 
USA 
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